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As the OPENING CREDITS play on BLACK, a DISTANT ROAR of a
Thai boxing audience builds up.
Superimpose: Nothing Matt
THAI BOXING SPEAKER (V.O.)
(counting to 8)
Neung!.. song!.. saam!.. see!..
haa!.. hok!.. jet!.. bpaet!
A DOOR SLAMS OPEN.
FADE IN:
INT. THAILAND - MUAY THAI ARENA - LOCKER ROOM - NIGHT
Our man, MATT, mid-30’s, British, drenched in sweat and
roughed up from what fifteen years of fighting with your
fists as a livelihood can do to your looks, walks around
firmly in an empty locker room. Adrenaline pumping.
He violently knocks down a WATER BOTTLE to the ground and
sits down to calm himself.
After a couple of deep breaths, he clenches his fist hard in
victory.
SHOWERS -- A WHILE LATER
Matt does his routine post-match shower, in a long stare.
As the adrenaline fades his right wrist starts aching. He
examines it gingerly with his left hand. It’s a bit swollen,
but nothing super urgent.
INT. MUAY THAI ARENA - NIGHT
From a bit away. The stands are dark and empty, but full of
crap from what has just played out. A Thai boxing ring sits
at the center.
By a row close to the ring, A COUPLE LOCALS count the revenue
at a temporarily set folding table. Matt waits by it with a
bag hanging over his shoulders.
ON a MAN, 60’s, Thai, bloodshot eyes, smoking a cigarette a
bit away. Watching them.

2.
Quick hands counts off the right amount of BILLS and hand
them over. Matt accepts them with his right hand, now wrapped
with A LIGHT BANDAGE.
Kun krap.

MATT

INT. PHUKET - MATT’S HOUSE - MORNING
The main door unlocks from outside. A woman, NIN, 30’s, Thai,
hair pulled back, enters in a nurse uniform. She hangs up a
vest in the hall.
She walks into a dark bedroom and slides apart two curtains.
Harsh daylight fills the room. Matt makes a face in the bed
and turns the other way.
Nin has an Asian accent.
NIN
You sleeping now twelve hours.
Matt tiredly mutters something incomprehensible.
MATT
Uhm... aha, yeah.
Nin fills a GLASS OF WATER in the kitchen and places it on
the nightstand next to him.
He opens an eye and slowly gets his torso at a slight
incline.
He drinks some water and wakes up some more.
He turns to Nin, still with only one eye open. She’s standing
on a stool, in the process of changing filters on an A/C unit
with a wrench.
MATT
We need to fix the toilet seat.
Nin gives him a glare.
... We?

NIN

MATT
What? I didn’t say who?.. I can do
it!
NIN
Like how you fixed the moped?

3.
Matt falls back on his pillow.
Alright...

MATT

NIN
You sit down?
MATT
I’m a fighter. Fighters don’t sit
and pee.
Why?

NIN

MATT
They just don’t. They can’t.
EXT. STREET - DAY
Matt carries Nin on his shoulders down a road. They have a
good time. She laughs.
INT. LOCAL RESTAURANT - DAY
Restaurant kitchen. A WAITRESS reaches to the bottom of A POT
OF TOM KHA GAI to top off a bowl with some extra chicken.
The waitress places the bowl on a tray and we follow her as
she makes her way to the table where Matt and Nin sit.
-- UPFRONT (SEATING AREA) - CONTINUOUS
Nin on a rant. Matt’s not listening.
NIN (TO MATT)
... They want us to come over, but
I said they have to wait some more
weeks. We are both working. My
father has his back, I told him he
come to hospital, but he don’t
listen to me. He is stubborn old
man...
Matt nods as if he’s following, but something a few tables
down has his attention.
MATT’s POV: A few tables down, A COUPLE, Westerners, look
sideways at him; seemingly biassed about the mismatch of a
mid-aged European, like himself, and a younger Thai woman.

4.
The waitress puts the bowl down in front of Matt. His line of
sight breaks. He looks at Nin.
NIN
... He says “no problem” when I ask
him, but I know he has problem...
MATT
... How is he?
NIN
I just told you?
MATT
Huh?.. What do you mean exactly?
Matt buries his head over the bowl and stirs the soup around
with a spoon. No appetite. Closed.
Nin watches him, puzzled.
NIN
You won yesterday. Why you not
happy? What’s the matter?
MATT
Nothing... I’m just tired.
NIN
How’s your hand?
It’s still WRAPPED.
MATT
I’ll take it off tomorrow.
Nin notices Matt looking at the couple, again. She turns
around.
NIN
Do you know them?
MATT
Huh?.. Them? No.
Nin pours some sunscreen on her fingertip and stretches her
arm out to rub it into Matt’s nose.
Matt leans away from here, instinctively.
CASTELLO (O.S.)
No, don’t stop! Looks cute!

5.
Down the street from the restaurant, CASTELLO, late 20’s,
another Thai boxer, passes by with A CREW.
CASTELLO
It’s a cute nose!
The guys on Castello’s crew laughs and continue down the
street.
Matt is annoyed.
NIN
Why you care so much other people
think?
MATT
Scumbag... such a cliché.
Matt drinks.
MATT
What time does the ferry arrive?
EXT. FERRY PIER - DAY
From a bit away, a LOAD OF PEOPLE leave a ferry. Matt waits
by the side and meets up with NELSON, 16, his half-brother,
skinny build, a bit of an insecure posture.
They greet, both unsure whether they should shake hands or
hug. It’s a hybrid.
INT./EXT. TAXI MINIBUS - DAY
Nelson in the backseat with a backpack in his knees. Matt
sits in the row in front of him, turned backwards.
MATT
How was the trip?
Nelson looks up.
Good.

NELSON

MATT
You’re free over the holidays now?
Nelson nods.
MATT
You’re not tired are you?
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Nelson shakes his head. Matt smiles.
INT. MATT’S HOUSE - EXTRA BEDROOM - DAY
Nelson finishes up unpacking his suitcase. He has everything
neatly organized in a shelf and on a nightstand.
Matt shows up in the doorway and throws him AN OLD T-SHIRT.
He holds it up in front of him. It’s far too big.
MATT
By the end of the week it’ll fit
perfectly.
INT./EXT. BOXING GYM - DAY
Matt leads the way into a semi-outdoor boxing gym. The gym he
belongs to. It’s a new day and boxers of all ages occupy the
dozen-or-so punching bags.
The younger guys all know who he is. Everybody knows who he
is.
He briefly meets and greets people, introducing his brother
to one boxer after another.
They say hi to one in particular, JOHN, 25, Swede, a young
and humble fighter. John looks up to Matt.
MATT (TO JOHN)
This is my brother, Nelson.
JOHN
Hey, how’re you doing?
They fist bump.
-- A WHILE LATER
From a bit away. Matt demonstrates for Nelson how to kick the
sack with plenty of power.
-- LATER
Nelson chases CHICKENS with some LOCAL TEENAGERS in the
backyard.
Matt notices NIRAN, “The Kid”, 12, a Thai boy, arriving late
on his bike. Matt checks a watch, a bit suspicious.

7.
EXT. DIVE CENTER - AFTERNOON (3 DAYS LATER)
Matt, in reading glasses, browses AN OLD MAGAZINE under a
parasol in the shade next to a swimming pool.
MATT’S POV:
Bubbles reach the surface and DALY, 60’s, an Aussie dive
junky with more bubbles under his skin than in a can of Coke,
appears at the surface in scuba gear next to Nelson, who has
just had his first breaths underwater.
DALY (TO NELSON)
Pull your legs down, you can stand
here.
Nelson gets the regulator out of his mouth.
DALY
Did you like it? It’s a whole new
world right?
Yeah.

NELSON

DALY
Just breathe normally and it’s like
you’re floating in zero G’s.
Matt gets back to his magazine.
NELSON (TO DALY)
Did he try?
Daly looks over to Matt.
DALY
Nah, he’s afraid
He’s afraid he’s
control and have
Clownfishes bite

of the small fish.
going to lose
one of the
him in the toe.

Matt overhears the conversation and shakes his head in
disbelief, without looking.
MATT
I’ll put on those flippers the day
I find a magazine here from this
century. How about that?

8.
EXT. SMALL BEACH - DAY (5 DAYS LATER)
Days have passed. Matt and Nelson are closer; Nelson is more
open towards his big brother. Here we see them throwing
frisbee on the beach. Laughing and enjoying their time
together.
Matt’s right wrist is no longer wrapped.
EXT./INT. LOCAL DINING RESTAURANT - AFTERNOON
Matt, Nelson and Nin arrive to dine at a local restaurant.
Matt is recognized by THE STAFF. A couple of HAPPY BIRTHDAY
BALLOONS hang outside as a welcome.
Matt recognizes the gesture and SIGNS one or two OLD
MARKETING POSTERS OF HIMSELF on his way through the door.
MATT (V.O., PRE-LAP)
It’s from both of you? That was
nice of you.
NIN (V.O., PRE-LAP)
You like it?
MATT (V.O., PRE-LAP)
I’ll put it on first thing in the
morning.
-- A WHILE LATER
Matt folds a NEW T-SHIRT away.
They are all seated by a plastic table. Everything is in
plastic, but the place has a simple South-East Asian charm.
MATT (TO NELSON)
So, it’s you and me tonight. Some
of my friends are coming. They’d
all like to meet you.
Nelson has a tan now. He drinks from a glass of soda and
bends down to pick something up.
It’s A SMALL RECTANGULAR BOX. He hands it to Matt.
MATT
What’s this?
NELSON
It’s from dad and Helena.
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MATT
Both of them?
Nelson nods. Matt is surprised.
MATT
Do you know what it is?
Nelson shakes his head: “No”.
Okay...

MATT
CUT TO:

INT. MATT'S HOUSE - AFTERNOON - NIGHT
Nin, dressed as if ready to leave for work, carefully opens
the door to the bedroom. Reveal Matt alone, in the middle of
a heated phone conversation.
MATT (IN PHONE)
... You don’t think it’s
inappropriate to book a ticket for
one? And to not even give it to me
personally?
(listens)
Well, she can’t because she’s going
to her parents. If you would have
briefed me ahead of time, I could
have told you that. No, I’m
supposed to go with her!
Matt listens, shakes his head.
MATT
I’m guessing-- It’s not re-bookable
either right... Whatever, listen, I
can’t talk right now.
He hangs up and sits down on the bed. Sighs.
NIN (O.S.)
How did it go?
Nin is in the doorway. Matt shakes his head in disbelief.
MATT
Understanding as usual..

10.
INT. MATT'S HOUSE - EVENING - NIGHT
DISTANT MUSIC FROM THE BALCONY (O.S.).
Matt preparing to pee in the bathroom. The toilet seat keeps
falling down and won’t stay in an upright position.
He tries to gently balance it but it eventually falls down
anyway, leaving him to do the whole thing in a kind of
awkwardly bent-forward position with one hand holding the
seat up.
INT. MATT'S HOUSE - EVENING
Matt prepares a SHAKE in the kitchen while keeping an eye on
Nelson, who’s on the balcony with a bunch of friends: Daly,
John and A COUPLE MORE GUYS. They’re all having a good time.
Nelson is treated as one of their own.
MATT’S POV BALCONY:
Daly confronts Nelson about some classmate.
DALY (TO NELSON)
Did you talk to her? You haven’t
talked to her? Why not?.. What’s
her name?
Matt fastens the lid on his shake and acknowledges that his
right wrist is still a bit sore.
-- BALCONY
Matt joins the guys outside. They’re joking around.
DALY
Stop it, you can’t fight! You
just hide all the time!

JOHN
I don’t under--

DALY
When your opponent take one
step forward, you take three
back. We all know.

GROUP
He’s got a point...

JOHN
I don’t understand why you’re
not at the bottom of the
ocean right now. Did your
oxygen tank run out?

DALY
It’s not an oxygen tank.

11.

The group laughs.
DALY
You may dive with enriched
air, but not pure oxygen.
Besides, I’m in E.

He’s in “E”.

GROUP

JOHN
You’re in “E”?

DALY
Nitrogen group E. I did five
dives today. I have nitrogen
popping out of my ears.

JOHN
What does that even mean?

DALY
Well, if you didn’t jump out
of school at age fourteen,
perhaps you would know.

JOHN
I was thirteen.

DALY
Exactly... But you’re welcome
to come along, I have a lady
suit that might fit.

JOHN
If you join us later? How
about that?

DALY
Careful what you wish for...

The group roars. Daly waves: “no”.
As time progresses on the balcony and night arrives, we back
and forth -INTERCUT WITH:
EXT./INT. PATONG - BANGLA ROAD - NIGHT (SERIES OF SHOTS)
- The tourist nightclub metropolis of Phuket and arguably the
whole country. It’s jammed with people; inexperienced
travelers trying to spend a buck, locals trying to earn one.
Matt leads the way to one of the larger nightclubs. They (NOT
Daly) pass a long queue and are let in by A MUSCULAR BOUNCER
that he’s friends with.
- They sit down at a VIP table right next to a dance floor. A
few tables down, Castello, the boxer from before, is given
attention by one of HIS MATES. Castello smiles as he watches
them sit down. He notices Nelson by Matt’s side.

12.
- Thai pole dancers move to the music.
- Castello, the boxer from before, is in the house, too. He’s
seen at a table with his crew. A bit away.
- John, the “handsome” one, talks with some tourist women in
his age.
- Matt drinks water. Denies an alcohol-related offer. Nelson
knocks him on the shoulder.
NELSON
Where’s the restroom?
What?

MATT

Matt leans closer.
NELSON
I need to use the bathroom!
Matt points him in the right direction.
MATT
Round the corner! You want me to
come?
Nelson shakes his head and leaves.
Further down, Castello puts his drink down as he sees Nelson
coming in his direction.
Matt has his back turned to where Nelson went. Suddenly, John
stands up and points in the direction. Matt turns around.
MATT’s POV: Castello towers over Nelson and pushes him out of
the way.
MATT SEES RED.
Castello pushes Nelson one more time, this time harder.
Nelson falls to the ground.
A second later -Matt jumps on Castello. Castello immediately responds with a
left hook and the whole thing drastically escalated into a
one-on-one wrestling match.
The two crews intersect in the middle and people in the
surroundings move out of the way.
John blocks one guy.

13.
CASTELLO -Pushes Matt into a wall and deals two blows to his stomach
before
MATT -Turns it around. Matt is hurting, but gets in the perfect
position for a straight shot.
He loads with his right and fires with full power, but
Castello moves out of the way, leaving the wall behind.
Matt comes in at an angle. HIS WRIST TOTALLY COLLAPSES at the
concrete wall.
He SCREAMS IN PAIN.
The fight is disrupted by people on both sides. It gives Matt
just enough time to escape with Nelson.
In the middle of the chaos, we see Matt’s WRIST DANGLING LIKE
SPAGHETTI. It looks insane.
CUT TO:
EXT. PHUKET - STREET - NIGHT
Matt and Nelson walk away from the loud streets, on their way
home. Matt supports his right wrist with his left. He tries
to hide the pain.
NELSON
Are you sure you’re alright?
I’m fine.

MATT

He’s not.
-- LATER
The sky has opened up. Matt and Nelson walk up the steps to
the front door. Matt falls down on his knees and curls up on
the ground in pain. He checks his pocket for keys, but finds
none.
He saves up enough energy to talk.
MATT
Enter through the porch window on
the other side... Go!

14.
Nelson sets off around the house.
Matt groans in pain. He puts his forehead against the
pavement and bites hard. The rain patters his soaking wet
back.
The pain is tremendous.
INT. HOSPITAL ROOM - MORNING
A SYRINGE is emptied in Matt’s leg.
Matt’s face in discomfort.
HANDS wipe the entry hole with cotton pad. Nin and Nelson
meet the THAI NURSE in the doorway. They say hi. Nelson holds
the frisbee, from before, in his hands.
Matt sits on the hospital bed. Most of the pain has faded.
How long?

NIN

Matt looks up.
MATT
It’s a miracle if I fight within
eight weeks. I’m waiting for the
plaster.
Nelson is a bit dogged.
MATT (TO NELSON)
What time does the ferry leave?
NIN
Forty minutes, I take him.
Matt nods.
MATT
Okay, brother, talk to you later.
Keep the frisbee, alright.
Nelson nods. Matt holds a fist up. Nelson takes a few steps
forward and bumps it, insecure.
MATT
‘Til next time.
They leave and Matt is left alone in the room, thoughtful.

15.
EXT. SMALL SUPERMARKET - NIGHT
Niran, “The Kid”, from before, smokes a cigarette in a GROUP
OF OLDER BOYS in the dark. They sit in a circle next to a
fence.
NIRAN’s POV: Matt exits from a supermarket a bit away and
walks up to A MOPED.
Niran waves for his friends to cover him up, but he’s too
late.
Matt spots him.
EXT. EDGE OF TOWN - NIRAN’S HOUSE - NIGHT
Matt comes to a stop with a MOPED on a tiny dirt road leading
up to a small house, basically just a TIN SHED. Niran jumps
off the back and hands over a helmet to Matt.
MATT’s POV: Niran makes his way to his house. HIS MOTHER
opens. She’s been worried and is happy to see him.
ON Matt.
INT. MATT'S HOUSE - DAY
Nin comes home from work and finds the OPENED BOX with a
FLIGHT TICKET thrown on a table. She picks it up and finds
Matt, with a LARGE WHITE CAST over his right wrist, sitting
out on the balcony by himself.
She approaches him from behind. He’s in deep thoughts.
NIN
Why don’t you wanna go home? It’s
just for a visit.
MATT
This is home.
Nin lies down with her head in his knee. It becomes intimate.
Hi.

NIN

He looks down at her.
Hello...

MATT

He sighs, looks away.

16.
MATT
I know what they’re after... It
always comes down to them spinning
it into some sort of campaign about
me moving back. I’m happy here.
NIN
So what? Does it matter what they
say if you know what you want?
Matt doesn’t respond.
NIN
I think you should go.
Matt looks up.
MATT
What about yourself?
NIN
It’s only one week, you visit your
parents and I visit my.
MATT
I need to train.
NIN
You need to rest.
Matt inspects the hardened cast around his wrist.
NIN
It’s the right thing to do.
He gently brushes her hair and thinks about it.
MATT
(in a long stare)
I never got used to the cold...
CUT TO:
INT./EXT. SUB. LONDON - COMMUTER TRAIN - DAY (3 DAYS LATER)
Matt on the metro in a T-shirt. Right next to him sits a
DUFFEL BAG. PEOPLE in the surroundings are on their way to
work, dressed in suits and immersed in devices - a few into
regular papers.

17.
EXT. ILFORD METRO STATION - DAY
Winter. Cold and dry, but not much snow. No leaves on the
trees. Clear sky.
We’re in Ilford; a suburban area adjacent to London, a flat
English version of a modern Harlem. A low middle-class
neighborhood on its way out of a darker past.
We follow as Matt heads down some stairs to a car pick up
point. He puts his bag to the ground and gets a HOODIE out.
As he pulls it over his head, A MID-RANGE SEDAN, not brand
new but not 20000 miles either, pulls to a stop right next to
him.
INT./EXT. ILFORD - CAR - DAY
Nelson in the front seat, practices driving, with his father,
and Matt’s father, BEN, 60’s, who sits shotgun and doles out
instructions.
BEN (TO NELSON)
No, turn the other way! Be more
aggressive. Signal your intentions
more clearly, more gas! Come on!
Ben grabs the wheel and makes a small adjustment. For a
moment, it’s almost like Matt doesn’t exist in the backseat.
BEN
You’re good for a right turn. Slide
over, come on, slide over.
Ben almost grabs the wheel again. Matt is annoyed by his
distrust.
Da--

MATT

Matt stops himself from engaging.
BEN
Now just straight ahead. Keep the
same rhythm as the other cars. You
don’t wanna be the slow-driver, I
tell you that.
Nelson keeps a straight course down the street. Ben lets him
go for now.

18.
BEN (TO MATT)
So they treating you well over
there?
(Nelson turns the
indicators on)
Now, pull over to the next.
Matt doesn’t have time to respond.
BEN (TO MATT)
Will you be home tonight?
MATT
What’s that?
BEN
I’m cooking dinner. Will you be
home?
MATT
I haven’t been home in years...
BEN
So you will join us?
MATT
I haven’t been home in like six
years, yes, I’ll be home for
dinner.
Good.

BEN

Matt doesn’t know what to respond. He nods.
BEN
Nelson has soccer practice, so he
will eat later.
NELSON
Do I have to go?
INT. FATHER’S HOUSE - NIGHT
Nelson’s plate sits empty on a dining table.
The two of them, Matt and his father, have soup across from
each other. Matt’s eyes wander around. The place looks
different from what he remembers.
It’s the same old 60’s terrace house, but with a modern touch
to it.

19.
None of them really know what to say to each other.
MATT
It’s nice. What you’ve done here.
IT KNOCKS ON THE DOOR.
Ben immediately slides his chair back and wipes his mouth.
BEN
It’s probably the neighbour. He
usually comes over for coffee.
Ben disappears to answer the door.
On Matt.
CHARLES (O.S.)
Hey! It’s been a while!
BEN (O.S.)
Come on in! Leave your shoes on,
it’s fine.
CHARLES (O.S.)
Are you sure?
BEN (O.S.)
Yeah, come on, go ahead.
CHARLES (V.O., PRE-LAP)
The last couple of years, we’ve
just been expanding...
-- A WHILE LATER
Matt is finishing up his soup. Ben and Charles have a cup of
coffee at the same table.
CHARLES
It’s a high demand right now.
Shooting through the roof to be
honest. People have money now.
MATT
Where’s it located?
Matt takes a mouthful, trying to be polite.
CHARLES
It’s just down Boulber Street. Next
to where the old library used to
be.

20.
Matt nods. Charles looks over to Ben.
CHARLES
I mean, we could always use a good
worker. And it’s a good pay. Not
like ten or fifteen years ago.
Tiffany has all the details.
BEN
(as if he “didn’t know
already”)
She does?
MATT
Who’s Tiffany?
Matt looks over to Ben, confused, but gets it. It’s all a setup.
BEN
You remember Tiffany from the..?
Her mother worked at the school.
CHARLES
She’ll give you a tour anytime
tomorrow really...
Matt nods politely.
Right.

MATT

-- KITCHEN -- LATER
POV FROM WINDOW: Charles pulls away in a car.
Matt does the dishes. He’s agitated.
Ben adds the coffee cups to the stack of dishes.
BEN
I’ll do the rest.
MATT
A neighbour, huh?
BEN
A few blocks down.
Matt wipes his hands with a kitchen towel. Ben doesn’t look
up.

21.
BEN
You don’t have to go, but he told
her you’d come. It doesn’t have to
mean anything.
Matt throws the towel on the counter.
MATT
I’m going to bed early.
INT. WAREHOUSE FLOOR - DAY
Matt and TIFFANY, 35, blonde cornrows, tank top, nose
piercing, dirty English slang, walk side-by-side along a
shining warehouse floor with pallet shelves stretching from
floor to ceiling.
TIFFANY
... About thirty people work the
floor at any given time and then
adjustments are made on a week-toweek basis based on projections and
the like.
MATT
That’s where you come in?
Tiffany grins.
TIFFANY
I guess so. But I basically just
put numbers in and then it tells me
what will happen.
MATT
What’s “it”?
TIFFANY
The computers. It’s an advanced
formula that talks to different
systems, mixed with the data...
She demonstrates with her hands.
TIFFANY
And the benefits are pretty good
here, too. Five weeks paid
vacation, hefty retirement pay...
(points)
Down the right hand side is where
the lifters do their thing, so you
wanna stay away.
(MORE)

22.
They drive like lunatics and don’t
look where they’re going.
MATT
Good to know.
TIFFANY
So, how does the shoes fit?
MATT
Slightly big, but they’ll do.
TIFFANY
We have like two pairs for
visitors, so I guess they figured
if they went with like twelve and a
halves, the whole spectrum would be
covered.
MATT
If they were any bigger you
probably wouldn’t make it through
the door.
TIFFANY
I’m sure they thought of that, too.
That’s why they’re not like...
fourteens.
Matt smiles.
A beat of silence. Tiffany turns to him in a movement - to
check him out.
TIFFANY
What happened to your hand? I heard
you were some kind of fighter...
MATT
I was working out.., I-He holds up his cast and knocks on it, a bit rough.
TIFFANY
--Oh, you probably shouldn’t do
that.
Matt puts it down.
TIFFANY
A bar brawl?
Matt grins.

23.

Exactly.

MATT

TIFFANY
It’s okay, I’m not gonna ask for
the specifics.
MATT
Appreciate it.
Is it bad?

TIFFANY

MATT
Well, I broke my broken wrist, so.
TIFFANY
Sounds pretty bad.
MATT
But it’ll be alright...
Tiffany looks over.
TIFFANY
You’re not really looking for a
job, right?
MATT
I mean, sure...
TIFFANY
Your father just wanted you to come
here hoping it “miraculously” would
change your mind about relocating
or something, right?
Well...

MATT

Right on point. Matt can’t really lie. She smiles.
I figured.

TIFFANY

MATT
I hope you don’t-TIFFANY
--No, no. To be honest, I rather
tour the floor every once in a
while instead of staring into that
computer screen all day.
(MORE)

24.
But really though, it’s really not
that bad here.
They stop outside a door to another section of the warehouse.
Thank you.

MATT

TIFFANY
Thank you for what?
MATT
What? No, I was just... for the
tour, I guess.
Sure.

TIFFANY

She thinks he’s cute. She corrects her hair.
TIFFANY
I’m actually having some people
over on Friday. I have a place
uptown. Fifteen minutes from the
centre. If you wanna come by?
New?

MATT

TIFFANY
I’ve lived there for like two or
three years.
Tiffany unlocks the door and they enter into an office
section, a building-within-a-building. A bit more corporate.
MATT
I think I’m taking my brother away
this weekend, unfortunately...
TIFFANY
Think about it! Would you just wait
here for a moment, I need to get my
card.
Sure!

MATT

Matt stops just inside the door while Tiffany heads into an
office. He leans against a wall.
THREE MALE EMPLOYEES, Matt’s age, enter from the warehouse in
the middle of a dialogue, each with a lunch box in their
hands. As they pass him by --

25.
EMPLOYEE 1
What’s up?

You new?

EMPLOYEE 2

MATT
I’m just here visiting.
One of them turns around and walks backwards.
Interview?

EMPLOYEE 2

MATT
... Kind of.
EMPLOYEE 2
Ah, okay, cool. Good luck. Cheers.
Matt watches them disappear down the hall. He looks around
for a moment, absorbing the surroundings. The place doesn’t
look that bad. He checks to make sure the wall isn’t newly
painted.
Tiffany gets back and holds up a key in front of her face.
TIFFANY
Okay, so I have to let you out
manually now.
(ironic)
Was there anything more you wanted
to know before you leave?
Matt smiles.
MATT
You said Friday. What time?
INT./EXT. HIGH SCHOOL - DAY
Matt makes his way through a main entrance to a school.
Students on their way home. He stops, just inside.
MATT’s POV: Nelson lends something to a FELLOW CLASSMATE, 15,
woman. She wears glasses and a backpack. She thanks him.
INT./EXT. CAR - DAY
Matt waits for Nelson in the car. Nelson arrives and sits
down in the front seat. They don’t say anything.
Matt backs up and drives away.
A beat of silence. Matt looks over.
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MATT
So how did it go?
What?

NELSON

MATT
You weren’t going to tell me?
NELSON
About what?
MATT
The girl. I saw you two talking.
NELSON
Okay? She was looking for an
eraser, so I lent her mine.
An eraser?

MATT

NELSON
For writing her name on tomorrow’s
homework.
MATT
She was writing her name with an
eraser?
NELSON
Eh, no, she probably misspelled?
MATT
Misspelled her own name?
Nelson can’t keep a straight face. He smiles big.
NELSON
I don’t know? I’m not exactly sure
what she was doing with it.
MATT
Oh, so now you don’t know?
Nelson laughs.
NELSON
Would you stop it? I wasn’t
looking!
A beat.

27.
MATT
I think she was hitting on you.
Nelson looks over, disapproving.
NELSON
No, she wasn’t...
Matt looks over. Nelson grins.
What?

NELSON

MATT (V.O., PRE-LAP)
So what do you like to do?
EXT. PARK - DAY
Matt and Nelson throw a frisbee back and forth. Matt throws
with his left.
NELSON
What do you mean what I like to do?
Matt picks the frisbee up from the ground and clears some
dirt off it.
NELSON
When was the first time you met me?
MATT
Before I left, you were small. How
old are you now? Nine and a half?
Sixteen...

NELSON

MATT
So you were two.
NELSON
Why did you leave?
MATT
What do you mean?
NELSON
Why didn’t you stay here?
Matt catches and thinks of what to say.

28.
MATT
I don’t know, sometimes you find
yourself searching-Matt throws the frisbee back. It hooks to the ground and
Nelson runs for it. He doesn’t make the catch, but scoops it
back up off the ground.
NELSON
Searching for what?
He elaborates.
MATT
Ehm, for something else, something
different than what’s directly
handed to you.
NELSON
What’s that supposed to mean?
MATT
For example, in school people in
your age tend to dress in a
specific way, right? And so let’s
say one day you show up in
something else... like with your
hat backwards.
NELSON
Everybody wears hats backwards.
MATT
Okay, so something else then, like
in a vintage flat cap or some large
leather boots with feathers on
them, I don’t know. Then you would
get looks right? Your classmates
would think “what’s wrong with that
guy”.
Yeah?

NELSON

Nelson listens carefully.
MATT
Well, that’s the way it is here.
But if you were to go somewhere
else, somewhere... less
complicated, you may not get looks
in the same way. You see?
Nelson thinks about it.
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NELSON
Are you staying there forever?
MATT
Forever is a long time.
NELSON
You know, dad wants you to come
home.
MATT
I know... so you ready for sixth
form after summer?
NELSON
I don’t know, I feel a lot younger
than my classmates...
Nelson catches and throws it back.
NELSON
Perhaps it’s not the same here as
when you left. Dad says things have
changed.
Matt catches. Looks over, but doesn’t respond. He throws the
frisbee back at a steep angle.
Watch out!

MATT

Nelson dodges. It hits the ground hard.
MATT
What do you say? Wanna get going?
NELSON
I think I need to use the bathroom.
MATT (V.O., PRE-LAP)
Maybe you can use the facilities in
here.
EXT. OLD GYMNASIUM - DAY
Matt and Nelson walk side-by-side along an OLD GYMNASIUM
(SPORTS) HALL. Nelson gets up to the front door.
MATT
Is it unlocked?
Nelson tries. It’s open.

30.
INT. OLD GYMNASIUM - DAY
An empty gymnasium hall. Matt walks up to the middle of the
worn floor. His footsteps echo over the unoccupied stairs.
He stops at the center of the hall and looks around. Hands in
his pockets. Absorbs the surroundings.
NELSON (O.S.)
What are you doing?
Nelson appears at one of the corners.
Not much.

MATT

NELSON
What are you thinking about?
MATT
Time... and how it passes. I used
to go here.
NELSON
Do you think it looks different?
MATT
Very much the same actually.
Matt lets it sink in.
MATT
What time was I supposed to drop
you off?
Nelson checks the time.
NELSON
About fifteen minutes ago.
MATT
... We better go then.
INT. FATHER'S HOUSE - BOYHOOD ROOM - NIGHT
Matt buttons an old-fashioned baggy shirt in front of a
mirror. It’s not his style.
He repeats the word “articulative” to himself, trying to
pronounce it correctly, but does so with some difficulties.
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MATT
Ar-tic-yuh-lat-iv... Ar-TIC-yuh-lativ.
INT. TIFFANY’S APARTMENT BUILDING - CORRIDOR - NIGHT
A long and small apartment corridor. Matt, carrying a box of
chocolate, stops outside one of the apartment doors which
reverbs to HOUSE MUSIC (O.S.).
Matt sends a text from his phone and prepares to knock. But
before he is able, the door opens from the inside.
TIFFANY
Hey! Did you just text me?
MATT
Yeah, I just-TIFFANY
Come on in!
MATT (O.S.)
(hands over chocolate)
I brought you this.
TIFFANY (O.S.)
That’s very sweet of you! Thank
you.
INT. TIFFANY’S APARTMENT - NIGHT
A newly renovated uptown two-bedroom apartment with balcony.
A DOZEN PEOPLE mingle around with drinks. Tiffany turns the
music down and introduces Matt to everyone in the living
room.
TIFFANY
Okay everyone, so this is Matt!
He’s a professional fighter so you
better behave yourselves!
GUY 1
(condescending)
A professional fighter...
GUY 2
As opposed to normally?
TIFFANY (TO GUY 2)
Precisely, James, and especially in
your case!
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From the balcony, PATRICK, 35, in a wheelchair, stops in the
doorway. Matt and Patrick make eye contact and nod hello.
INT. TIFFANY’S APARTMENT - KITCHEN - LATER
Patrick tops off a tray of a dozen drinks with soda, back
turned to Matt. He lifts two of them up as the tray is taken
away from underneath by someone else.
PATRICK
So you didn’t know I was in a
wheelchair, right?
MATT
No, what happened? I haven’t heard.
Patrick prepares two slices of lemon.
PATRICK
Drink driving. But I wasn’t even in
the car. I was walking on the side
of the road. The guy driving died.
I used to joke he got the better
part of the deal, but not anymore.
I accidentally pulled the joke to a
couple who turned out to be the
guy’s parents. Dark right.
Patrick turns around with a drink for Matt.
I--

MATT

PATRICK
You don’t drink?
MATT
No, sure, I’ll have one.
Patrick stops at the look of Matt, now in a clearer light. He
squints up at him.
PATRICK
Man, look at you! This reminds me
of how you used to play on the
team, but you never really wanted
to.
He hands over the drink.
PATRICK
But you hung in there until what?
Fourteen? Fifteen?
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MATT
Yeah, I don’t remember.
Matt tries laughing it away. He tastes the drink. It’s
strong.
PATRICK
Seriously though? Why did you do
it? I mean, we all knew you hated
it.
Do what?

MATT

PATRICK
Why did you stay on the team? Why?
MATT
Well... everybody played...
Matt doesn’t quite know what to respond. He shrugs.
Patrick looks at him, but says nothing. He sips his drink and
stops at the sight of someone further down the hall.
PATRICK
Tiffany is really good-looking.
Isn’t she? I would be in to her if
I were you.
Matt takes a sip.
I have...

MATT

PATRICK
What’s that?
Nothing.

MATT

Matt checks her out.
PATRICK
She very much has the looks. Very
much so. And here she comes...
Tiffany squeezes her way passed Matt to get hold of a bottle.
Their eyes meet.
TIFFANY
You two down for a game?--

34.

--Sure!

PATRICK

Tiffany boxes Matt loosely on the shoulder.
Sure!

MATT

-- A WHILE LATER
Drinking game. We can tell they’re all getting tipsy. A
PLASTIC CUP reaches Matt. It’s his turn, he’s supposed to do
something with it. People SCREAM AND SHOUT. He loses. Has to
down A SHOT.
-- TWO HOURS LATER
Matt in line for the bathroom in a quieter part of the
apartment. It’s occupied and he’s alone outside.
Tiffany suddenly appears. She leans against a wall across
from him.
TIFFANY
In line for the bathroom, huh?
She laughs, Matt does too. Not for any particular reason.
They’re just tipsy.
They cool off. A short pause. Tiffany leans in and kisses
Matt. He kisses back instinctively, but not with the same
energy.
She puts her hands on his chest and puts him against the
wall. She kisses him once again. He kisses back a little
more.
TIFFANY
You’re still shy aren’t you?
She backs up a little, waits for Matt’s next move.
Matt looks at her. He takes charge and turns her around to
the wall. They start kissing aggressively.
Tiffany pulls away from him, signing that people may see
them.
Not yet.
Matt agrees.

TIFFANY

35.
-- TWO HOURS LATER
The last people pour out of the apartment. Tiffany shuts all
lights off and locks the balcony door.
WOMAN
Taxis are outside!
TIFFANY (ON PHONE)
I’ll be down in a minute! Or just
go and I’ll take the next one!
Patrick is on his way out of the apartment; seemingly
intoxicated, as the rest, and on a rant about “security”.
PATRICK
The last thing I need is security!
That’s the laaast thing I need!
People tell me I need that, they
send me this...
He rolls out of the apartment. Matt is slightly behind and
one of the last people to leave. Tiffany hangs up her phone.
TIFFANY
Matt, would you just help me out a
sec? Just gathering the bottles.
Of course.

MATT

He turns around in the doorway.
MATT (TO PATRICK)
Just give me a minute, or I’ll see
you downstairs.
Patrick’s speech sobers up.
PATRICK (O.S.)
No, I’m driving home, man. I live
just down the block so.
MATT
You sure? Haven’t you been
drinking?
PATRICK (O.S.)
Yeah, I’m tired. No, man, I gave up
drinking. I had a soda back there.
I just make drinks for everybody
else.

36.

Oh, okay.

MATT

They don’t quite know what to say to each other.
MATT
Okay! But it was nice seeing you.
PATRICK (O.S.)
Yeah, for sure. Talk to you. Talk
you later. Alright, cheers mate!
-- MOMENTS LATER
Matt finishes up with dishes in the kitchen. Tiffany unloads
some bottles.
TIFFANY
It’s so hot in here. I need to
change. You really don’t need to do
that!
Tiffany takes her top off and walks out, only wearing a bra.
Matt notices.
MATT
I’m almost done anyway.
He wipes his hands with a towel and walks out of the kitchen.
He picks up some last bottles from the living room and
notices Tiffany on the phone on the balcony (O.S.).
She’s LAUGHING. He moves closer to listen in.
TIFFANY (IN PHONE)(O.S.)
... You should’ve seen his eyes
when I pulled my shirt off. No, I
had a bra underneath, stupid.
Otherwise he would’ve had a heart
attack.
(laughing)
No, but I don’t care. I’ll fuck
him, I mean, he looks good... He’s
not a space scientist, but it works
for a night.
ON Matt overhearing. Wakes up to the truth.
TIFFANY’S KITCHEN - MOMENTS LATER
The kitchen is nicely done. Tiffany approaches.
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TIFFANY (O.S.)
So sweet of you to help out, it
would’ve taken me hours.
She stops in the doorway. Matt is not there. His shoes are
gone, too.
INT. FATHER'S HOUSE - BOYHOOD ROOM - MORNING
Tilted view. Harsh sunlight. Matt wakes up by the sound of a
CAR and somebody TALKING downstairs (O.S.). He’s in pain,
having slept with his torso on top of his wrist.
He sits up and makes his way to a window.
He twists his blinds open. The light hits him. He leans
forward to have a look outside.
MATT’S POV OUTSIDE:
A CAR temporarily parked upfront. TIFFANY’S BOYFRIEND, 30’s,
in conversation with Matt’s father at the front door. He
hands over A BASKET OF BORROWED TOOLS.
TIFFANY’S BOYFRIEND (O.S.)
They got the job done. I appreciate
it.
(listens)
No, she stayed in the car,
apparently a pretty rough night
yesterday.
BEN (O.S.)
No worries, just give me a call if
you need anything else.
TIFFANY’S BOYFRIEND (O.S.)
Thanks a lot. Cheers.
He walks for the car to leave. Tiffany is seen in the
passenger seat. She waves happily to Bob through the window.
EXT. FATHER’S HOUSE - BACKYARD - DAY
Ben digs in the backyard and makes arrangements. He doesn’t
hear Matt enter from the kitchen door, wrapped in a winter
jacket.
Matt sits down on a chair covered in snow. He watches his dad
wrestle with the spade.
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MATT
The woman from the warehouse. She
has a fiancé? That’s fucked.
Matt shakes his head, agitated and irritated. Ben looks up.
Takes a few breaths. He continues to dig.
BEN
What do you mean?
Matt just looks at him.
MATT
I’ve booked a flight for tomorrow
night.
That makes Ben stop. Matt gets up to go.
BEN
You mum’s been calling. Would you
at least call her back?
Matt looks at him and nods. When he’s just about to walk back
in, he turns.
MATT
How come you never asked me about
Nin? Like... not even for the sake
of being courteous?
Ben takes a few breaths, short-winded by the manual labour.
He sets his spade into the hard ground.
BEN
How is she?
Matt shakes his head in disbelief. He opens the door to exit.
Ben raises his voice.
BEN
You know I fought in this community
for thirty years to get where we
are today!! And I would do it all
over again if that’s what it took!
MATT
The way you say that... it makes me
think you hate this place.
Matt is about to leave.
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BEN
You know your problem, Matt? You
try to keep all your cards open all
the time. Instead of putting it out
there. You just run away whenever
it suits you.
MATT
And that’s from somebody who still
likes to believe that his son is
just away for vacation?
BEN
You never tell people what they
don’t want to hear cause you’re
afraid what they’re going to think-MATT
--I’m delighted to tell you that I
don’t plan on coming back anytime
soon! How’s that for a truth?
Good!

BEN

Matt is about to leave again, but turns around one more time.
MATT
You know, I just don’t get it! You
ask me to come here, you invite
strangers over, send me to a bloody
job interview!? What is this? I
don’t get it?
(beat)
Why now? After all these years?
Ben wipes some sweat from his forehead.
BEN
I’m losing things...
MATT
You’re “losing things”...
Ben is serious.
BEN
... In my mind. It’s the memory. I
started to notice last spring.
Small things.
A silence.
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BEN
I have been diagnosed with
Alzheimer’s, Matt.
... When?

MATT

BEN
Three weeks ago. It’s in the early
stages. They say I have another 4-6
years before the fog will settle...
for good.
MATT
... I’m sorry to hear that.
A beat.
Nelson?

MATT

BEN
You’re the first one to know. I
don’t plan on telling him yet.
None of them knows what to add.
INT. FITNESS CENTER - DAY
Matt in a state-of-the-art fitness center. He’s a bit of a
misfit clothing-wise. People texting and dissolved into their
own worlds on the treadmills. He grabs a skipping-rope.
-- AN HOUR LATER
Matt sweaty. He plays around with a punching bag; hitting it
hard with his left hand, getting the coordination on point
with his right (cast) hand.
-- LOCKER ROOM
The locker room is empty. Matt undresses to take a shower. He
stops. Eyes suddenly in a long stare.
He gets breathing problems. Begins shaking. Chest grows
tight. Mouth locks open. A panic attack.
He breathes deep and slow to calm himself down... eventually
fights it off.

41.
INT. FINE DINING RESTAURANT - DAY
The dark ambient atmosphere suggests it’s nighttime. White
tablecloths. A starter priced like an entree.
A first taste of a red wine is gently poured into A WINE
GLASS by A SOMMELIER.
Reveal MORGAN, 35, who have inherited his daddy’s fortune and
now pretends like it was his own doing, with glass in hand,
next to his far older fiancée and Matt’s mother, HELENA, 55.
Morgan smells the wine and sips.
Okay.

MORGAN (TO SOMMELIER)

The sommelier pours up and walks over to Matt.
I’m fine.

MATT (TO SOMMELIER)

MORGAN
A soda for the athlete.
MATT (TO SOMMELIER)
Water is fine.
Morgan scans the menu.
You lift?
What?

MORGAN
MATT

MORGAN
Do you work out a lot?
MATT
A fair share.
MORGAN
2-3 times a week?
HELENA
He has always been very determined.
MATT
More like 6 or 7.
MORGAN
It was a joke.
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Morgan smiles.
MORGAN
How does... a plate of savoury
rosemary shortbread sound for
starters?
Morgan shuts the menu with one hand still inside and looks
up. Matt nods. Helena smiles.
HELENA
I’m fine with anything, really.
Morgan nods to the sommelier.
SOMMELIER
One of those?
MORGAN
We’ll start off there. Thank you
very much.
The sommelier leaves. Morgan sips his wine.
MORGAN
So, Matthew...
(quells a burp)
What kind of revenue model are you
associated with as a professional
boxer? Do you have a flexible split
system with a backend kick or a
fixed type of deal?
MATT
What do you mean exactly?
He reformulates, as if to a twelve-year-old.
MORGAN
My question touched on the monetary
aspects of the sport. I’m curious
as to what compensation model the
world of Thai boxing has adopted.
How are you compensated?
Matt shifts in his seat.
MATT
I get paid in cash, Thai baht,
after each match.
Morgan nods politely.
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MORGAN
Okay! A pouch with your name on it
kind of thing?
MATT
They set up a table.
MORGAN
There’s a table? Okay.
Matt nods. Morgan drinks some wine.
MORGAN
So what’s in it for you when time
is up?
MATT
What’s that?
MORGAN
Roughly eighty percent of
professional athletes end their
career before the age of 35. Barely
one percent make it over 40. You
have a pension fund?
MATT
I save some.
MORGAN
I mean, regardless of how cheap it
is in the region, even rice do cost
money.
(laughing)
Am I not right?
Sure.

MATT

MORGAN
Or perhaps you’re gonna fight until
you’re eighty-three or something?
Listen, I’ll assist if you want to
set something up-MATT
--I’m good. I appreciate the
concern, but I’m good, okay? It’s
fine.
MORGAN
No problem.
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Morgan drinks some wine. Helena shifts in her seat. Awkward
silence.
HELENA
So how has the weather been lately?
Is it warm?
CUT TO:
EXT. FINE DINING RESTAURANT - DAY
Matt and his mother exit the restaurant, waiting for Morgan
to arrive. It’s only now we realize it’s actually daytime.
It’s freezing cold.
Helena moves up to Matt. He leans away, instinctively.
HELENA
Isn’t it time for you to move back
here now? Please move back here,
would you consider it? Please?
MATT
Mum, I have my whole life over
there. I’m flying back tomorrow.
Already?

HELENA

She looks sad. She reaches for her inner pocket and brings
out SOMETHING WRAPPED IN A PLASTIC BAG.
HELENA
I made something for you. Don’t
open it now, open it later!
She hands it over to him. Matt doesn’t know what to say.
Morgan exits the restaurant and folds a large LEATHER WALLET
into a breast pocket.
MORGAN
Your mother and I are very happy we
got a chance to meet you. Promise
to send my regards to Ben, as well.
Morgan stretches his hand out for a shake.
MORGAN
Given your father’s level of
education one can only be impressed
with what he has managed to get
ahold of for himself.
(MORE)
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And I say that out of great
admiration, of course.
Helena hugs her son goodbye.
HELENA
He’s a good man. Take care now. Be
careful with your hand, don’t touch
it.
They disappear in two directions.
INT./EXT. PARKING LOT - CAR - DAY
Matt sits down in the front seat. He slips out the PLASTIC
BAG from his mother and unwraps it.
It contains an ENVELOPE. He rips it open.
It’s 400£ in cash. He stops.
He looks for a note, but there’s none.
He puts the money down, discouraged.
INT. FATHER'S HOUSE - NIGHT
The dining table is set for two. Matt passes by to the
kitchen. He stops in the doorway. His father makes homemade
fish & chips by the stove.
Hey.

BEN

MATT
(re: the food)
It’s been a while.
BEN
I thought so...
MATT
Where’s Nelson?
BEN
He wasn’t hungry.
MATT
Where is he?
BEN
Upstairs...

46.
Matt gets it.
INT. FATHER'S HOUSE - UPSTAIRS - NIGHT
Matt sneaks into Nelson’s room. A PUNCHING BAG rests in one
of the corners.
Nelson sits curled up on his bed and bounces a ball up and
down. Matt sits down across from him on a stool.
MATT
Hey, as soon as you graduate from
school you can come down and live
with us for months at the time.
Nelson doesn’t look up.
MATT
Wouldn’t you wanna do that?
No reply. Matt grabs the FRISBEE, from before.
MATT
And if you just got a little better
at catching, I might even let you
use my premium frisbee. This one I
got for free.
A tiny smile.
MATT
Look, I... I don’t fit in. I’m a
fish washed ashore here. This is
just not my element. You can even
come over for summer, if you want
to. It’s fucking warm, but what the
hell?
Nelson takes a deep breath. Matt bends down to his level.
MATT
Okay? I know you understand. We
have a deal?
Nelson looks up. They make eye contact. Nelson is saddened,
but coping.
Okay.

NELSON

47.
INT./EXT. CAR - NEXT DAY
Ben drives Matt to the metro. They are both very contained.
Matt looks out the window, absorbing the surroundings.
A beat.
:52?

BEN

Matt looks over.
Yeah.

MATT

EXT. ILFORD METRO STATION - NEXT DAY
Matt unload the car at the drop off point. He throws the
duffel bag over his shoulder. Adjusts the straps to fit
properly.
Ben is a bit insecure about the farewell procedure, yet he
doesn’t necessarily just want it over with.
Alright...

BEN

MATT
Alright... Thanks for the ride.
BEN
I should’ve fried the potatoes a
few more minutes yesterday. They
got soggy.
MATT
Dad, they were fine. They were
fine.
Ben hugs Matt. He’s not prepared for it. Ben pats him on the
back and lets go.
BEN
Keep it up my man. Go now before
you miss it.
Matt is a bit baffled.
MATT
I will... Thanks for the ride.
Matt waves and gets going up a staircase to the platform.
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We stay with Ben downstairs as he watches his son climb the
stairs and get on the right train. The brakes lift and it
gets moving.
Ben is left standing alone.
EXT. THAILAND - BEACH - DAY
A calm ocean. Matt breaks the surface from underwater and
stands up. He strokes his head with his hands to get rid of
the excess water and to wake himself up.
He looks burdened.
-- BEACH - LATER
Matt lies down on his back in the sand. Nin appears from
behind. She holds up a plastic bag of POMELO FRUIT in front
of his face. Matt opens his eyes to the discovery.
MATT
(peers)
What’s this?
Sôm oh.

NIN

She sits down on a towel besides him.
Okay.

MATT

NIN
You don’t want?
Sure.

MATT

-- MOMENTS LATER
Matt is turned on the side, still lying down. The bag of
fruit lies wide open between them. They both pick from it.
NIN
Did you meet someone?
MATT
What do you mean?
Back home.

NIN

49.
Matt shakes his head.
No?

MATT

NIN
You didn’t meet with anybody? You
slept on the street?
MATT
Well, I met with my family.
NIN
Okay. No other, a friend?
He gets it.
MATT
Yeah, I met an old classmate
actually. A guy... from my class.
She nods. Matt doesn’t expand, which is a bit weird.
NIN
I have missed you.
He looks up at her.
MATT
I have missed you, too.
NIN
(re: the fruit)
What did you think?
MATT
Huh?.. Ah, it was good.
They both grab another slice.
NIN
I have been thinking about you. I’m
happy with you.
Me too.

MATT

She smiles. He squeezes one out in response.
INT. MATT'S HOUSE - KITCHEN - DAY
Nin cooks in the kitchen while happily humming on some
melody.
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NIN
You hungry?
-- BEDROOM
Matt unpacks the last items of his DUFFEL BAG. He turns to
the door.
MATT
Not so much... I ate on the flight.
He stops and puts down whatever he’s holding on the bed.
-- KITCHEN
Nin stirs a pot.
NIN
You’re not hungry?
Matt appears in the kitchen doorway.
MATT
It looks good. I’ll do the dishes.
Nin continues with the food, but Matt looks like he wants to
say something more.
Their eyes meet, but Matt just smiles politely.
MATT
I’ll... set the table.
EXT. DIVE CENTER - AFTERNOON
Daly arrives from the street. Finds Matt on the porch of the
dive center, waiting for him.
DALY
Welcome back.
Matt barely responds.
DALY
How’s the trip?
MATT
... I messed up.
Daly unlocks the door.
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DALY
C’mon inside.
INT. DIVE CENTER - LATER
Daly paces back and forth behind his desk, in the middle of
some administration. Matt in a chair, thinking hard.
MATT
You know... one thing lead to
another. I was drunk, too.
Daly looks up.
DALY
So did you mean it?
MATT
No, it’s complicated, but no.
DALY
Then don’t tell her?
Their eyes meet.
DALY
If it wasn’t your intention and it
didn’t mean anything, then I don’t
see the point of telling her?
Matt thinks about it. Nods, thoughtful.
MATT
What happened to your elbow?
Daly takes a quick look. There’s a RED IRRITATED AREA.
DALY
Nah, a stupid urchin. I was looking
the other way.
MATT
Don’t you wear a suit?
DALY
Well, it’s not bullet proof.
MATT
You should look it up. Nin’s
working late.
It’s fine.

DALY
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Matt nods, dissolves back into his thoughts again.
A beat.
MATT
Truth is, I love her very much. I’d
go wherever she wants to go. That’s
the truth...
Daly looks up, a bit surprised.
DALY
Did she express that? An urge to
leave?
MATT
What? No, my point is just that I’d
consider it if she wanted to... as
with everything.
ON Daly, he gets food for thought.
INT. DIVE CENTER - NIGHT
Daly watches TV alone with his feet on a table. He starts
examining the REDNESS on his elbow. Thinks about it...
INT. MATT’S HOUSE - MORNING
Matt, towel wrapped around waist, checks in on the ongoing
cooking in the kitchen. He makes sure it looks in order.
-- BEDROOM
Matt on the edge of the bed, in a long stare.
A MOPED arrives (O.S.). Matt awakens and puts his socks on.
He takes a deep breath as if to get ready.
NIN SLAMS THE DOOR OPEN (O.S.). Matt gets up to meet with
her.
We stay in the bedroom as Nin VIOLENTLY gathers her stuff
(O.S.).
MATT (O.S.)
What’s the matter?
NIN (O.S.)
Don’t touch me! He told me!
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Who?
Daly!

MATT (O.S.)
NIN (O.S.)

MATT (O.S.)
What did he say? Where you going?
Listen, I can explain.-CUT TO:
INT. MATT'S HOUSE - LATER
The FOOD in the kitchen is DESTROYED. It’s a total mess.
Burnt and inedible. Nin is nowhere to be seen.
EXT./INT. DIVE CENTER - NIGHT
Matt enters the dive shop to confront Daly, elbow wrapped in
a BANDAGE, who’s inside watching TV.
We can see both of them through the shop’s windows. Their
mouths move rapidly, but we can’t hear what they say.
MATT (O.S.)
(subtitled)
Why would you tell her? I don’t
understand.
Daly looks up from behind his desk. He sips a glass of wine.
DALY (O.S.)
(subtitled)
I thought she deserved to know.
MATT
(subtitled)
Are you shitting me? You
specifically gave me the advice not
to tell her!?
DALY
(subtitled)
Well, I changed my mind. After all,
this is someones life we’re talking
about.
Matt can’t believe his words. He rubs his head.

54.
DALY
(subtitled)
For all I know, I thought she
already knew-MATT
(subtitled)
--And how exactly would I have had
the time to tell her myself?
Daly shuts the TV off, gets up and starts pointing.
DALY
(subtitled)
Start calling your own shots and
stop blaming me for your own
wrongdoing! One thing you should
know is that people don’t fucking
care about other people’s personal
problems! Not here, not anywhere!
-- INSIDE
MATT
You afraid I’m going to leave? Is
that what this is about?
CLOSE ON:
DALY
Get the fuck out, I have a job to
do.
Matt exits and slams the door behind him (O.S.).
INT. MATT’S HOUSE - NIGHT
Matt sits in silence on a couch. He leans back to rest his
head, exhausted.
-- LATER
Heavy rain outside. WATER DRIPPING (O.S.). Matt wakes up in
the couch.
He finds his way towards the bathroom, but steps right in a
POOL OF WATER on the floor before he gets there. The DRIPPING
NOISE originates from the A/C unit in the ceiling above his
head. He is perplexed.
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-- MOMENTS LATER
Matt has gathered a bunch of DRINKING GLASSES on the floor
which he lines up next to each other in an attempt to stop
the water from hitting the floor.
It works for like 2 seconds.
-- MOMENTS LATER
Standing on top of a stool, Matt tries taping TOILET PAPER
with OFFICE TAPE over the A/C outlet. It’s even more
ridiculous than the first attempt.
-- EARLY MORNING
The sun has set and the rain has stopped. Matt, still awake,
is on his knees on the floor sopping up the last bit of water
with a sponge which he empties in a saucepan.
Finally, he stands up. His body aches, he moans in pain.
-- BATHROOM - CONTINUOUS
He empties the saucepan in the sink and puts it on the
ground.
He walks over to the toilet to finally relieve the pressure.
He puts the toilet seat up. For a moment it stays, but then
it falls down again. He tries to gently balance it upright
again, but it fails to stay. He tries one more time.
It falls down. For the last time. He grabs it and rips it
entirely off the toilet in rage.
EXT. MATT'S HOUSE - NIGHT
Matt, beer in hand, severely drunk, leaves the house. He
tries to lock the front door, but the keys fall to the
ground. He doesn’t bother picking them up. He puts his arms
out to the sides.
“Boo-hoo!”

MATT
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INT. PATONG - BANGLA ROAD - DRINKING COURT - NIGHT
Matt plays TIC-TAC-TOE with a FEMALE PROMOTER, 20’s, Thai,
deep inside one of the drinking courts. Matt thinks it’s his
turn. He’s clearly buying into a scam.
PROMOTER
I won. Look!
She points to the board. Matt doesn’t quite get it.
PROMOTER
One, two, three. You buy me drink!
MATT
Whay? You cheatz?
No cheat!

PROMOTER

MATT
Okaey whatsever! Bad!
Matt almost falls off the stool. He puts cash on the bar
desk.
MATT
I no play no more, you cheat.
He drinks the last of a LARGE BEER and signals for another.
He rests on the bar desk and scans the area for trouble. A
GROUP OF TOURISTS a few tables down annoy him.
A new ice-cold BEER is placed in front of him. He turns to it
and stops.
He thinks twice. He gets up to go without touching it.
INT. MATT’S HOUSE - BEDROOM
HEAVY KNOCKS on the door (O.S.).
Matt turns in his bed, half-asleep.
SMALL STONES HIT HIS WINDOW.
Matt wakes up.
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EXT. MATT’S HOUSE - DAY
Matt, newly-awake, opens the front door to the discovery of
THREE KIDS, Thai, at his doorstep looking up at him.
CUT TO:
EXT. EDGE OF TOWN - NIRAN’S HOUSE - DAY
Matt and the kids follow the tiny dirt road leading up to
Niran’s house - from before. John is already there, waiting
for him outside.
JOHN
You alright?
I’m good.

MATT

They stop in an open doorway and take a look inside the
house.
Niran, “The Kid”, from before, lies asleep in a bed with HIS
MUM on a stool by his side. His face is white, his lips
purple.
JOHN
She found him by the side of the
road last night.
What kind?

MATT

JOHN
There was a needle. I don’t know
where he got it from.
Matt understands.
JOHN
There must be something we can do.
MATT
Stuff like this happen. Is he going
to be alright?
JOHN
He needs to rest.
The mother puts a WET TOWEL over her sons forehead.
ON Matt.
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EXT. MATT'S HOUSE - DAY
Mid-day. Matt leaves the house carrying the bulky old
DEMOUNTED A/C UNIT in his arms.
He balances it at the back of a MOPED, with both ends
sticking out to the sides, and tries securing it with a piece
of rope that not even would function as a shoelace.
He lets his hands off the unit. It doesn’t move. It’s in
perfect balance.
He moves gently over to the driver’s seat and sits down. The
A/C slides off-center and CRASHES into the ground.
INT. MATT'S HOUSE - NIGHT
Matt on a stool with a NEW A/C UNIT BOX in front of him. It
has been a long day. He unfolds the instructions.
EXT. PHUKET - COUNTRYSIDE - DAY
Harsh sunlight. Humid and hot. The air stands still. Reveal
Matt carrying a LARGE ROCK across a rice field. An elderly
FARMER, 70’s, Thai, Nin's father, points instructions with a
cane.
Matt puts the rock down. Sweat flows down his sun exposed
face. He wipes his forehead and goes back to get another.
A COUPLE OF LOCAL TEENAGE BOYS with a football watch Matt
perform the task, impressed by his strength.
-- A WHILE LATER
Matt teaches the teenage boys to kick a punching bag made out
of old car tires that hangs down from a tree.
-- DOWN A DIRT ROAD LEADING TO THE HOUSE
Nin on her way back to the house with a bag of fruit. She
stops at the sight of Matt and the kids.
INT. NIN’S PARENTS FARM HOUSE - LAUNDRY ROOM - DAY
A laundry room filled with SAME-COLORED HOTEL TOWELS that
hang to dry over intercrossing washing lines.
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Matt on a little stool meanwhile Nin folds away the towels in
his knee, building an increasingly taller stack.
MATT
To be honest, it was really stupid.
I got insecure... I guess I was
thrilled by the idea of actually
connecting with somebody at home. I
never had that when I was growing
up, you know...
Nin listens, but doesn’t respond.
MATT
I overstepped and I feel terribly
bad for it... What I’ve learned...
I guess, what I’m trying to say is
that I want to be with you...
ON Matt as the stack of towels exceeds the height of his
head. He gradually disappears behind it. His voice muffles.
MATT
(muffled)
I really do. I love you, I really
do, and I need to show that more
clearly in the future. I want to be
more responsible at home and...
cause, I know I haven’t, you know.
Nin stacks a couple of more towels; it now builds far over
Matt’s head. He can’t see what’s in front.
MATT
(muffled)
What do you think?... Would you
consider forgiving me?
NIN
That’s all.
MATT
(muffled)
What?
NIN
That’s all of them, you can walk
now.
Matt rises up slowly for the exit.
MATT
(muffled)
Sure, but where did you want them?
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Nin points for the exit. Matt obeys.
Bend down.

NIN

Matt bends down to get through the doorway. Nin follows him
outside.
NIN
Take a left... follow the road...
about ten minutes.
MATT
Ten minutes?
NIN
Go now, blue sign!
She sends him away with a wave of her arm.
Okay...

MATT

He gets going, a bit confused.
NIN
Don’t fall.
Pleased, she exposes her face in the afternoon sun while
keeping an eye out for him.
Matt disappears down the long dirt road.
INT. MATT'S HOUSE - NIGHT
They are both back home. Matt prepares to sleep on the couch.
No objections, rather grateful.
Nin gets out of the bathroom with a toothbrush in her mouth
and stops in the doorway.
She watches him make the bed. He stops and their eyes meet.
A beat.
She throws him a LOTION for his sunburnt nose. He catches it.
NIN
Where’s the toilet seat?
MATT
I fixed the aircon.
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INT./EXT. MATT’S HOUSE - NEXT DAY
A SINGING VOICE FROM THE SHOWER (O.S.).
THROUGH A WINDOW
Nin sits out in the sun and reads. She checks the time and
gets up to go inside.
INT. MATT’S HOUSE - MOMENTS LATER
Nin comes in through the door and freezes at the sound of THE
SINGING. The voice is clearer now. It’s Matt.
She stops outside the bathroom door. Matt finishes up inside,
the shower has stopped (O.S.). The door unlocks.
Matt HUMS his way out of the bathroom, stops at the sight of
Nin. He looks over once or twice.
You ready?

MATT

She hides a smile.
NIN
You want me to come?
MATT
Sure, well, yes if you want?
Okay.

NIN

Matt wipes his head with a towel, notices a little smile.
What?
No...

MATT
NIN

He pulls on a shirt. Nin can’t keep a straight face.
MATT
What’s so funny?
NIN
Nothing, come on, let’s go.
Matt stops at the sight of something.
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MATT
Wait, you got something... by your
eye. Close your eyes.
What?

NIN

Matt stretches a finger out as if to brush it off. She shuts
her eyes. Instead, he presses her nose like a button. She
opens her eyes in a reflex. He laughs. She does, too, and
waves his hands away.
EXT. HOSPITAL - DAY
Matt carries Nin on his back into the hospital. They’re on
good terms again.
INT. HOSPITAL ROOM - DAY
On Matt’s face. We stay on him as he tries to hide the pain
when a DOCTOR’S HANDS apply pressure to his wrist at
different points.
DOCTOR (O.S.)
Does this hurt?
It’s fine.

MATT

The doctor takes a new grip around the wrist. The pain is
tremendous at this point. Matt can’t hide it.
This?

DOCTOR (O.S.)

Matt turns away in pain.
MATT
Mhm... a little.
On Nin. It’s no good news.
DOCTOR (O.S.)
Did you fight with this thing on?
No.

MATT

DOCTOR (O.S.)
Did you train?
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MATT
Not with this hand.
DOCTOR (O.S.)
Do you take other drugs that I
don’t know about?
No?

MATT

DOCTOR (O.S.)
Do you sleep at night?
MATT
Yeah, why? What’s going on?
A beat.
DOCTOR (O.S.)
We were expecting a better recovery
at this point in time. This is...
not good. You’re not eighteen
anymore, your body doesn’t recover
like how it used to.
The doctor pulls away from him on a swivel stool.
DOCTOR (O.S.)
Perhaps that’s what you think?
Matt doesn’t respond.
DOCTOR (O.S.)
You’re lucky if you will be able to
use your hand like before... Keep
it on another 5 weeks. No touching.
The doctor hands him a PRESCRIPTION NOTE.
Okay.

MATT

INT./EXT. BOXING GYM - NIGHT
Matt struggles alone at the gym. It’s not working out for
him. He desperately tries to kick the bag as hard as he can,
but there’s no real energy. And he knows it.
He stops to rest, exhausted. Hopeless.
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EXT. BOXING GYM - NIGHT
Matt is the last one to leave. Down the street from the gym,
he stops to pick something up from the dirt road.
He holds it up in front of him. It’s a RUBBER STRAP (used for
injecting drugs).
He throws it into the bushes.
INT. MATT'S HOUSE - NIGHT
Nin gets ready to leave for a night shift at the hospital.
She finds Matt looking puzzled on the bed and walks over. She
leans against a wall next to him.
Matt stares at the ground, crouched over his knees. He’s
still in work-out clothes, back turned to Nin.
MATT
When the rain pours here, it’s a
fucking skyfall. And when the sun
shines, it burns your skin. Life
here is so simple.
A beat.
MATT
What if this is it?.. What if we’ll
be living in the same house,
strolling down the same beach til
we get wrinkly. You know, and I’ll
constantly be on some rant about
how good a boxer I used to be
thirty years ago, until I get skin
cancer one day and pass away. Just
like that. My ashes scattered in
the ocean.
NIN
... What if it is?
Matt looks up.
NIN
Then what do you think?
MATT
It’s scary, that’s what it is.
NIN
But what would you think of it?
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MATT
... I don’t know.
Nin turns to leave.
MATT
Nelson reminds me of myself when I
was a kid... The insecurity, the
disconnection. Never being able to
be yourself in front of others...
NIN
But we have our lives here now.
That’s what we wanted.
Matt nods vaguely.
I know...

MATT

EXT. MATT’S HOUSE - BALCONY - NIGHT
Matt on the balcony, watching the night sky. KNOCKS on the
front door (O.S.). He gets up to answer.
EXT. MATT’S HOUSE - NIGHT
Daly, a hat under his arm, waits outside. He KNOCKS once
again and combs his hair back with a hand. No answer.
INT. MATT’S HOUSE - NIGHT
Matt pushes open a curtain.
MATT’s POV: Daly leaves his property.
ON Matt.
EXT. DIVE CENTER - NIGHT
From a distance, Daly, dripping wet and dressed in nothing
but Speedos, washes wetsuits with a water hose. The floor is
soaking wet. He picks up some stuff from the floor. Dirty
work into the small hours.
The rest of the center is dark and shut down.

66.
-- LATER
Daly, with an old T-shirt now pulled over his torso, sits
down with a glass of red wine next to Matt, under the parasol
by the pool. The water is black.
DALY (V.O. NEXT SCENE)
You know, I was taking a shower
when the phone rang...
-- LATER
Daly and Matt sit side-by-side under the night sky.
DALY
I just. Didn’t. Hear it. That’s the
honest truth.
He shakes his head thinking about it.
DALY
My point is not that it was “one
moment” that screwed it all up. I’m
not someone who believes you can go
back in time and pick one single
thing that fucked it all up, or one
badly called decision after which
there was no turning back.
(a beat)
But still, to this day, if there
was only one thing I could
change... it’s picking up that
phone.
He fills his glass with wine.
DALY
I probably would have screwed it up
anyway two days later, or two hours
later... or, my life would have
turned out very differently. It’s
just funny that the breaking point
of the relationship to my family
ended up being the one moment were
I actually was doing what I was
supposed to do.
He gently waves an insect off his arm.
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DALY
I have been a selfish family
member, a lying husband and an even
worse dad. Go back now?
(turns to Matt)
I wouldn’t know what station to
jump off at. That’s the truth.
That’s how much it has changed, you
know, and not necessarily for
better or worse. It has just
changed.
(a beat)
In a way I feel like I’m in this
capsule floating in deep space
where time is frozen while it’s
moving very quickly over there.
That’s what the never-changing
weather does here. Suddenly you
wake up one day and twenty years
have past, just like that.
(circles the wine)
I ask myself, when you’ve been
distanced from people and time has
passed, does that mean things have
changed between you, too?
(a beat)
I think it’s a human instinct to
assume that something that’s out of
sight changes for the better; and
that’s ultimately what keeps us
dreaming of eventually getting back
together, or what prevents us from
ever gaining the willpower to do
so.
Matt listens carefully.
DALY
I guess it depends on what side of
that equation you identify with the
most.
(lights a smoke)
I mean, what would I do if I went
back?
(MORE)
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Sell fruit at the local
supermarket? Sign up for economics
classes? Look at me, do I strike
you as someone who’d still have a
chance at that? You get to a point
where you’ll have to choose your
destiny before it chooses you.
(takes a puff)
I’m 65 next year, in other words
I’m long past due. Personally, I
like it here. I’m at ease. Being
underwater is my happy place. It’s
how I process my thoughts and get
on with it. And it works for me. It
works well.
(a long beat)
But if I had anything to go back
to, you know... I would.
(beat)
But then, ask me twenty-five years
ago when I did have something to go
back to... and I’d say I wouldn’t.
Matt looks restrained. Thoughtful.
INT. MATT'S HOUSE - EARLY MORNING
Nin gets back from work. She hangs her vest in the hall and
walks into the bedroom.
Matt is not there. The bed is made like nobody ever went to
bed.
EXT. SMALL BEACH - EARLY MORNING
Smooth waves wash ashore and dissolve into fine sand.
We find Matt sitting at one end of it, watching the horizon.
He grabs sand with his left hand and lets it fall down again
through his fingers.
There’s nobody else on the beach.
Nin spots him from far away. She stops by a tree, thoughtful.
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INT. MATT'S HOUSE - DAY
Matt makes a sandwich in the kitchen. Nin senses something is
wrong, but Matt is not approachable. He barely looks up, lost
in his own thoughts.
He puts his sandwich on a plate and leaves for the balcony.
Nin watches him disappear.
-- LATER
Nin joins Matt at the balcony. She sits down on the rail and
takes the first bite of her sandwich.
She turns to him.
NIN
So what’s the weather like right
now?
What?

MATT

NIN
In England.
Matt looks up.
MATT
In England?
NIN
Is it cold?
Matt shifts in his seat.
MATT
Well... it’s cold, but not that
cold. Chilly, but sunny some days.
As their conversation progresses, WE SLOWLY PULL BACK and
leave the scene.
MATT
Not sunny like here, but...
NIN
What about summer?
MATT
Why do you wanna..?

70.
NIN
Tell me, I wanna know.
MATT
The summer is really good. In May,
the vegetation blooms and then the
flowers get really saturated with
vivid colours...
He turns to her.
MATT
What you thought was dead and
rotten suddenly comes to life and
that’s when June kicks in. The
water gets warm and...
...
FADE TO BLACK:
EXT. BANGKOK - SUKHUMVIT - DAY (TWO MONTHS LATER)
Bangkok inner-city sukhumvit. Packed with cars, mopeds,
HONKING and smog.
We follow as a YELLOW CAB turns right onto a less crowded
street.
EXT. BANGKOK - MONGKUT’S VILLA - DAY
The cab stops outside the gates to a VILLA, surrounded by
multi-storey buildings.
Matt, dressed in sunglasses, a T-shirt and jeans, exits from
the backseat.
INT./EXT. MONGKUT’S VILLA - DAY
Matt is lead by a MAID through the house to the doors of a
small backyard garden. He’s pointed to a pool which MONGKUT,
50’s, a short but chubby Thai man, is occupying.
The maid stops by the door. Matt takes his glasses off and
walks the last bit himself.
EXT. MONGKUT’S VILLA - POOL - CONTINUOUS
Matt sits down on the edge of a SUNBED.
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Mongkut leans his elbows on the side of the pool, back turned
to Matt. A HALF-FINISHED CLUBSANDWICH and a COKE burns in the
sun next to him.
Italic = Thai (subtitled)
MONGKUT
So you’re leaving...
MATT
England is my next chapter.
MONGKUT
When I first saw you in the ring,
your arms were all over the place.
Mongkut turns around to rest on the same side as Matt. He
barely looks at Matt, lost in his own thoughts.
MONGKUT
People laughed at you, but I knew
you could’ve made it to the top...
But you never wanted the really big
fights. And you were strong enough
to do it your way. You may think it
sounds funny to hear it from a
mobster, but I respect that.
Matt listens.
MONGKUT
What do you think of the garden? As
a boy on the streets, I always
dreamt of having my own garden.
MATT
It’s nice what you’ve got going.
Mongkut turns to him.
MONGKUT
Put your feet into the water. Come
on, it’s hot. Do it.
Matt hesitates for a moment, but starts folding his pants up.
He sits down on the poolside and puts his legs below the
surface.
MONGKUT
So you’re here to become their
absent savior. You want me to stay
away from the kids when you leave.
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MATT
It’s been going on for too long.
MONGKUT
If a kid’s mother came up to me and
asked me to stop selling drugs to
their kid, I wouldn’t argue with
her. I’d stop right then and there.
Because I respect that. My business
would still run, because not all
mothers are going to come up to me.
Not all of the kids are taken care
of and looked after. My point is
that you’re like a father to them,
so when you come here and ask me I listen.
MATT
I appreciate it. Thank you...
A beat.
MONGKUT
Just know... I can teach my dog a
hundred times to shit in the
bucket, but when I leave him alone
he will still take a shit in the
kitchen.
(in English)
My true home is the streets. This
garden is just my escape. But in
your case, I don’t know what is
what.
(beat)
Maybe you just miss the snow and
ice.
Matt smiles politely. He lets the beauty of the garden
surrounding him sink in.
MONGKUT
The Swede... He got your fight
tonight, right?
Matt turns to him and then looks away.
MATT
That’s about right.
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EXT. BANGKOK - RAJADAMNERN STADIUM - EVENING
The streets are filled with AUDIENCE MEMBERS flowing into
Rajadamnern stadium, an old but one of the most prestigious
muay thai stadiums in Thailand. The pressure for tonight’s
fight is building up.
Matt crosses a street full of traffic and heads around the
corner to enter through a back entrance. He looks fresh and
relaxed. Carries a bottle of water.
INT. RAJADAMNERN STADIUM - BACKSTAGE - EVENING
Matt heads down a backstage corridor. The CROWD CAN BE HEARD
FROM ABOVE (O.S.).
He knocks gently on a locker room door that’s already open.
JOHN (O.S.)
Hey, what’s up.
MATT
Can I enter?
JOHN (O.S.)
Come on in.
-- JOHN’S DRESSING ROOM
John, the young guy from before, is seated on a bench,
dressed to fight. He’s wound tight. One of his legs shake.
The room is divided in two by a row of benches in the middle.
The row of benches acts like a barrier between the two.
The door closes behind Matt. He walks around in the room,
avoiding to look John in the eye.
JOHN
Retiring, huh?
Yeah.

MATT

Matt smiles politely.
JOHN
I got that last spot thanks to you.
Matt nods. John sniffs.
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JOHN
I don’t know if I’m ready, though.
MATT
You’re good, I’ve seen you. You’re
ready.
JOHN
He did that to you?
John points out Matt’s wrist. Matt holds it up.
MATT
I did that to myself.
John nods.
JOHN
So what you gonna do when you get
back home?
MATT
I don’t quite know yet, but there’s
plenty of opportunity.
Matt nods as if to convince himself that what he’s saying is
true.
MATT
Plenty of opportunity for Nin and
the child, too, so.
JOHN
Yeah, I see. More options.
MATT
Exactly. More options.
Matt kicks a small rock of the floor.
MATT
I figured it would feel good to
leave with a win...
John looks up.
JOHN
I wouldn’t be so sure about that.
But we’ll see.
Matt senses a bad vibe, it’s interrupted by A MATCH ANNOUNCEMENT IN THAI (V.O.) over the speakers. The
match is just about to start.

75.
JOHN
I guess it’s about time...
MATT
Whatever happens out there, just do
what I taught you.
John looks up. Their eyes meet.
Okay?
I will.

MATT
JOHN

Matt nods.
FIRST ROUND BOXING BELL (PRE-LAP, V.O.)
INT. RAJADAMNERN STADIUM - CONCOURSE - NIGHT
We’re behind the stands; the concrete roundabout pathway from
which audience members reach access to their specific seating
section.
THE FIGHT IS ON OUT IN THE ARENA. CROWD CHEERING (O.S.)
A FEW late audience members are still making their way to
their seats.
THE CHEERING SUDDENLY BUILDS. INTENSIFIES.
PEOPLE begin rushing to their seats. Some with a new beer in
hand, others from a close-by RESTROOM.
INT. RAJADAMNERN STADIUM - MEN’S RESTROOM - CONTINUOUS
A WATER TAP on FULL POWER. The remaining COUPLE OF PEOPLE
hurry out of the restroom to not miss the show.
ESTATIC SHOUTS IN THAI OVER SPEAKERS (V.O.).
The LAST GUY to leave fails to shut the tap off; it’s left
pouring water into the sink.
Pretty soon, the sink overflows. Water falls like a waterfall
on to the floor. The tap keeps pouring with the same power...
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INT. RAJADAMNERN STADIUM - BACKSTAGE - NIGHT
Matt waits in the dark backstage corridor outside John’s
dressing room door, which is shut.
LARGE BLOOD MARKS on the locker room doorframe.
Someone on the MEDICAL TEAM appears with a couple of REFILL
FIRST AID BANDAGE ROLLS and unlocks the dressing room with a
key, but slips in and shuts the door before Matt is able to
enter.
Matt stops right outside. He reaches up to knock, but
doesn’t.
INT. RAJADAMNERN STADIUM - BACKSTAGE - NIGHT
The backdoor that leads outdoors swings closed.
INT./EXT. BANGKOK - BUS - NIGHT
Matt takes a seat at the back of a night bus, back turned to
us. He sinks into his seat and looks out the window.
INT. PHUKET - MATT'S HOUSE - DAY
A team of local MOVERS make customized cardboard boxes around
furniture etc., as the entire place is in moving-mode.
SOBBING (O.S.)
PAN TO REVEAL:
Nin saddened on a stool in the extra bedroom. Matt sits
across from her on the bed. A mover indicates he wants to
pack up Nin’s stool, forcing her to switch seats.
NIN
Will people make fun of my accent?
MATT
No... no, they won’t!
NIN
It’s just... when I went nursing
school I promised mum I would never
go away from her like that again...
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MATT
We don’t have to do this if you
don’t-Nin stops him.
NIN
--No, is okay. I’m happy.
She wipes away some tears.
NIN
Everything happen fast. That’s all.
INT. MATT'S HOUSE - BALCONY - DAY
It’s a beautiful afternoon. The worst heat of the sun has
passed, the air a bit more comfortable.
Matt leans over the rail of the balcony, watching the view.
Nin, on her way to leave in nursing clothes, approaches. She
hugs him from behind. He turns around and hugs her back. They
sway together in each other’s arms.
MATT
... You’re gonna be late.
INT. MATT’S HOUSE - DAY
The MOVERS are done and BOXES are stacking up around the
whole apartment.
Matt in the kitchen emptying a cabinet of coffee mugs and
glasses. He puts most of them to the side, but finds one that
is SPECIAL. He wraps it in paper.
KNOCKS ON THE DOOR (O.S.).
EXT. MATT'S HOUSE - CONTINUOUS
John waits on the porch. One of his eyes is covered with a
LARGE WHITE EYE PAD that is strapped around his head. It
wouldn’t even go unnoticed in total darkness.
Matt opens up, a bit surprised.
Hey...

MATT
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John is dogged. His eyes can tell something is wrong. They’re
in shock.
He’s gone.
... Who?

JOHN
MATT

JOHN
The kid... Glue. He didn’t make it
this time.
EXT. SMALL SUPERMARKET - DAY
Late afternoon. Bird chirping. Matt and John are deflated
into some plastic furniture, half-way through a beer. John
shakes his head, burdened.
JOHN
It’s just... he was so... stubborn.
Matt nods.
JOHN
I mean, how do you explain it to
the other kids?
MATT
Many of these kids fight to get out
of poverty, to provide for their
families. In a way, it’s a simple
choice, but it’s not always the
kids who make the call.
John tears up, he turns his face away to hide it.
JOHN
... I can’t fucking cry with this
thing on. God...
MATT
You look like shit if that helps...
A laughter mixes in with the tears.
JOHN
Yeah, God... thanks... I can barely
pick a beer up anymore...
He holds his hand out, demonstrating. Matt smiles.
The laughter settles, left is a silent seriousness.

79.
MATT
The kids are going to look up to
you, you know. They’re often very
young when they start hanging out.
Eight. Nine. What you do is just be
there for them and show them the
way. The answers will present
themselves.
John gathers some strength. Nods.
MATT
The conditions are not always
perfect. With the violence. But
it’s the most right way. The one
that keeps them off the streets.
JOHN
I know. I will follow in your foot
steps.
A beat.
MATT
Listen, I’m sorry I didn’t show up
after your match. I should’ve...
JOHN
Don’t worry. I got it.
Their eyes meet.
JOHN
I got this.
MATT
You’re still young, but there will
come a day when you too have to
make a choice. Just don’t wait too
long.
John nods. Matt gets up.
They man hug goodbye, it’s the most cosy two men of their
caliber can pull off.
JOHN
Thanks for taking me under your
wing all these years.
Of course.

MATT
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JOHN
I got this.
John watches Matt disappear down the street.
JOHN’s POV: Matt, in the distance, stretches an arm up to the
sky as a last goodbye gesture.
EXT. PROMTHEP CAPE - LATE AFTERNOON
Matt climbs the last steps to the top of a grass-covered
hill, far above sea level. He stops at the top and is met by
an astonishing view over the never-ending Indian Ocean and
the last piece of hard land there is in this direction.
Warm winds blow against him. It’s his last sunset of 15
years. A goodbye to this fine land.
He tries to keep a straight face, but falls flat. Too many
emotions at the same time. He lets the feelings flow. His
eyes fill with tears.
He wipes his face and pulls himself together. He is ready.
EXT. BUS STATION - NEXT EVENING
Matt with A LOAD OF BAGS by the side of a highway. Nin is
with him. An AIRPORT BUS pulls to a stop right next to them.
MATT
I’ll see you in a couple of weeks.
They start loading the bags onto the bus.
INT./EXT. BUS - EVENING
Matt waves goodbye to Nin as the bus gets going.
EXT. OCEAN - DIVE BOAT - DUSK
Daly in full scuba gear, preparing for a solo dive. He straps
a mask on and rolls backwards into the ocean.
UNDERWATER
Daly descends smoothly with an UNDERWATER FLASHLIGHT in one
of his hands. The exhale bubbles that hangs like a tale from
his regulator, rise for the surface in the opposite
direction.
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As we descend further and light diminishes, the water takes a
deeper blue hue. The stream of light from Daly’s flashlight
separates itself from the background.
Reveal AN OLD BIKE standing upright in a pool of sand. Daly
comes floating above it. He brushes some dust of the seat and
stays with it for a moment. It’s a memorial.
It seems to have some significance for him.
INTERCUT WITH:
INT. PHUKET AIRPORT - TAX FREE AREA - NIGHT
Matt goes through the airport waiting routine. He buys a
bottle of water and some peanuts.
He inspects one of those CLICHÉ AIRPORT SOUVENIRS with the
words “I <3 THAILAND” printed on them.
He checks the screens for the correct gate and moves down one
of the terminal arms to a less crowded area.
UNDERWATER
Back to Daly. He descends even further... Vivid colors vanish
completely, leaving the surroundings only in shades of blue
and black.
A GIANT CLIFF of a reef. First, we only see the light from
his flashlight seeking it out, but then Daly appears as a
silhouette hovering over it.
We are deep, 50 meters and below, but that’s nothing compared
to the -FALL INTO NEVER-ENDING BLACKNESS BEYOND THE CLIFF.
The light from his flashlight is swallowed by the depth; it
must be experienced, it can’t be seen from afar.
Daly stays at the edge, patiently floating in
weightlessness... as if he’s considering what to do.
He turns his flashlight off...
Now one with the big blue.
His breathing slows down, becomes more harmonic. A simple
weight adjustment and he would be in a free fall towards the
bottom.
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ON Daly. Eyes fixed down into the depth.
He shuts them...
INT. PHUKET AIRPORT - GATE 52 - NIGHT
Matt reaches the gate.
PASSENGERS waiting to board. A couple of TV’s broadcast some
American sport (O.S.).
He moves down an aisle with benches on both sides and sits
down at the end across from a ROW OF PEOPLE, all of which are
immersed in VARIOUS DEVICES.
Hi.

MATT

A vague nod from A WOMAN who happens to look up.
He pulls his CARRY-ON under the bench and makes himself
comfortable.
There’s really nobody to connect with. No one with their chin
up.
CHILD (O.S.)
No, don’t touch it. Stop it.
Matt looks up.
For Matt, the words remind him of the CAST over his right
wrist. He holds it on his knee. Acknowledges that it’s there.
Takes a deep breath.
He moves his left hand over to the cast. He peels the edge of
it with his fingertips. WHITE HARDENED GYPSUM falls to the
ground like crumbs from bread.
He tries flexing his right fist. He actually has some
strength. He stops.
-- JET BRIDGE - LATER
We are inside a jet bridge - the boarding bridge that
connects to the airplane body.
We pull away from a CABIN DOOR and an AIRPLANE backs off,
away from the gate.
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INT. MATT’S HOUSE - NIGHT
Nin finishes brush her teeth (O.S.) and makes her way through
their vacated house to the bedroom.
She sits down on the bed in emptiness, surrounded by MOVING
BOXES.
INT. BATHROOM - NIGHT
John in front of a sink with a towel wrapped around his
waist. He strokes a BRUISE on one of his shoulder with a
finger. It still aces.
He meets his own eye(s) in the mirror.
EXT. OCEAN - DIVE BOAT - NIGHT
A vast black ocean. Flat and calm. No signs of life.
PAN TO REVEAL:
Daly alive, calmly taking a post-dive smoke on the rail of
the boat. AN AIRPLANE IN THE DISTANCE (O.S.). He looks up in
the sky, follows the vague noise.
EXT. BOXING GYM - NIGHT
The entrance to the gym is dark and shutdown. No people in
movement. But some KIDS (O.S.) can be heard from the
inside...
INT. BOXING GYM - CONTINUOUS
A GROUP OF LOCAL KIDS, some of which we recognize from
before, train on their own in a corner of the gym.
They line up in a half-circle around a punching bag and start
kicking it, one-by-one. The bag is brought to a stop after
each kick.
The first kid kicks it. It barely makes a sounds.
The second kid kicks it with all he has got. It sounds a
little more.
The third kid kicks it. It sounds the same as the first.
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The fourth kid kicks it. He loses his balance and almost
misses it.
The fifth kid takes some more time to prepare. He takes a
couple of deep breaths. He puts his hands up in defence and
takes a few steps back to load up. He moves forward and
lashes his foot against the bag -The SOUNDS IS DEAFENING (O.S.).
They all freeze.
ANOTHER DEAFENING KICK (O.S.), but it’s not from one of them.
They begin to realize that they’re not alone.
THE KICKS CONTINUE (O.S.)...
One-by-one they turn around to the direction of the sound
until they are all standing in a line -Eyes wide in awe at the sight.
CUT TO BLACK:
THE END

